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EXHIBITIONS. 

For Calendar of Special New Yoriz 
Exhibitions see page 6. 



New York. 
Bauer-Folsom Co. — Selected American 
paintings. Antiques, art objects and 
decorations. 

iiiakeslee Galleries. — Early English 
Spanish, Italian and Flemish paint- 
ings. 

Bonaventure Galleries — Rare books in 
fine bindings, old engravings and art 
objects. 

H. J. Charles.— Works of art. 

Canessa Galleries. — Antique works of 
art. 

Clausen Galleries. — Artistic frames, 
mirrors and modern paintings. 

Cottier Galleries. — Representative 
paintings, art objects and decora- 
tions. 

Durand-Ruel Galleries. — Ancient and 
modern paintings. 

Ehrich Galleries. — Permanent exhibi- 
tion of Old Masters. 

Fifth Avenue Art Galleries. — Pictures 
from the Sir Robert Wacott Collec- 
tion, Chinese Porcelains from the 
Bischoff Collection, and Syrian and 
Greek Glass from the De Morgan 
Collection. 

Gimpel and Wildenstein Galleries. — 
High-class old paintings. 

Kelekian Galleries. — Velvets, brocades, 
embroideries, rugs, potteries and an- 
tique jewelry. 

Knoedler Galleries. — Paintings of 
Dutch and Barbizon Schools, and 
Whistler drawings. 

Macbeth Galleries. — - Paintings by 
American Artists. 

Montross Gallery, 372 Fifth Avenue- 
Paintings by Willard Metcalf. 

Noe Galleries, 477 Fifth Avenue (Cor. 
41st St.), opposite Library. 

Oehme Galleries. — French and Dutch 
paintings. 

Powell Gallery. — Paintings — Artistic 
frames. 

Louis Ralston. — Ancient and modern 
paintings. 

The Rice Gallery, 45 John St. — Special 
exhibition of Thumb-nail Sketches 
by Julian Onderdonk. 

Scott & Fowles. — High-class paintings 
by Barbizon and Dutch masters. 

Arthur Tooth & Sons. — Carefully se- 
lected paintings by Dutch and Bar- 
bizon artists. 

H. O. Watson & Co. — Decorative 
works of art. Pictures by Monti- 
celli and rare old tapestries. 

Yamanaka & Co. — Things Japanese and 
Chinese. 

Boston. 

Vose Galleries. — Early English and 
modern paintings (Foreign and Am- 
erican) . 

Chicago. 

Henry Reinhardt. — High-class paint- 
ings. 

Washington (D. C.) 

V. G. Fischer Galleries. — Fine arts. 
Germany. 

J. & S. Goldschmidt, Frankfort. — High 
class antiquities. 

■G. von Mallmann Gallery, Berlin. — 
High-class old paintings and draw- 
ings. 

London. 

James Connell & Sons. — Paintings of 
the Dutch, Scotch and English 
Schools. 



Obach & Co. — Pictures, prints and 

etchings. 
Shepherd Bros.— Pictures by the early 

British masters. 

Paris. 

E. Bourgey. — Coins and medals. 

Canessa Galleries. — Antique Works of 
Art. 

Hamburger Fres. — Works of Art. 

Kleinberger Galleries — Works of Art. 

Kerkor Minassian Gallery — Persian, 
Arabian and Babylonian objects for 
collection. 

Kouchakji Freres — Art objects for col- 
lections. 



AN AMERICAN ART INVASION. 



HUNTINGTON PICTURES AT 
UNION LEAGUE CLUB. 



It is rumored that several gentle- 
men, collectors and lovers of American 
art have leased a prominent gallery in 
London for the months of June and ( 
July next, and will send over and ex- 
hibit there and possibly later on in 
Paris, some 150 carefully chosen 
American pictures,, and that these 
they iwill choose themselves from their 
own and other collections of American 
pictures. This move, if the report which 
reaches the ART NEWS just as it goes 
to press, is probably, if true, that start- 
ed by the Society of Art Collectors a 
few years ago, and which has been 



Mrs. C. P. Huntington has consent- 
ed to loan twelve of perhaps the choic- 
est canvases in her remarkable collec- 
tion of pictures to the Union League 
Club for its next exhibition, which will 
open to members of the club on Thurs- 
day evening, Jan. 14, and will con- 
tinue through Jan. 19 and possibly Jan. 
20. Admission to the exhibition after 
Thursday will be by card to those 
other than members. 

This remarkable display will equal, 
if it does not surpass, that made last 
winter by the Club of selected pic- 




In German Art Exhibition — Metropolitan Museum. 



CATTLE FORDING RIVER. 
By Prof. H. von Ziigel. 



Sivadjian Galleries. — Genuine antiques 
marbles, bronzes, jewels and pot- 
teries. 

SALES. 



New York. 

Fifth Avenue Art Galleries, 546 Fifth 
Avenue. — Pictures arranged by H. 
S. de Souhami, from the Sir Robert 
Wacott Collection, Jan. 14-15, at 8.30 
o'clock. 

Chinese Porcelains from the Bischoff 
Collection and Syrian and Greek 
Coins from the De Morgan Collec- 
tion; Jan. 14-15, at 2.30 o'clock. 

Washington (D. C.) 
C. S. Sloan & Co., 1407 G St.— Rare 
paintings, tapestries, rugs, antiques, 
ceramics, furniture, art objects, etc., 
from the estate of the late David D. 
Colton, January 27, 28, 29 at 11 and 
3 o'clock. 



postponed from year to year, owing 
first to the death of John Harsen 
Rhoades, the financial slump and other 
causes, and the same well known art 
collectors who were interested in the 
plan, are presumably now again active 
in having it carried out. 

If this exhibition is made it will 
make three of American pictures in 
Europe next summer, the others that 
iwhich is being arranged by a Commit- 
tee of the National Academy for the 
Venice Exposition, and the second 
that to be arranged by Mr. Hugo Reis- 
inger, the promoter of the German art 
exhibition now here, to introduce 
American art to Germany. 



VON STERNBURG SALE. 



The art treasures collected 1 by the late 
Baron Speck von Sternburg, German am- 
bassador to the United States, will be sold 
at the American Art Galleries on the after- 
noons of Jan. 13, 14, 15, and 16. 



tures from the collection of Mr. Henrp- 
C. Frick. There will be shown the: 
two wonderful Rembrandts, the "Ho- 
mer" and the "Portrait of Hendrick; 
Stoffele," and the two splendid por- 
traits by Franz Hals, which Mrsv. 
Huntington secured from the great 
Kami collection sold in Paris two years 
ago, and which have never been shown 
in America. 

The remaining pictures in this re- 
markable display will be the great 
Troyon "Milking Time," "The River,"' 
by Rousseau; Corot's "Hauling Nets 
—Twilight;" Jule Dupre's "The 
Glow," the portrait of "Lady De 
Smythe and Children" and of the, 
"Duke of Montrose," by Sir Joshua. 
Reynolds, Sir Thomas Lawrence's. 
"Nature," portraits of the children ot 
William Calm^dy, and Romney's por- 
trait of Lady Thorndyke. There is also, 
a superior example of J. Vermeer,, 
"Lady with Guitar." 



AMERICAN ART NE WiS 



IN THE ART SCHOOLS. 



National School of Art. 

The National School of Art. has. re- 
sumed its classes after the holidays, and 
a number of new pupils have been en- 
rolled. 

In addition to the regular classes jiinued along the lines so successfully 
new ones have been formed for Satur^ laid out by the founder of the school, 



shades W. Hawthorne, who has re- 
cently returned to New York after two 
years' absence abroad. Mr. Hawthorne 
has many enthusiastic pupils who will 
welcome the chance to again join his 
classes. 

The policy of the school will be con 



days. These are intended for the ben- 
efit of teachers, students and children 
who are unable to attend on the regu- 
lar days. Agnes M. Richmond is the 
instructress. 

On Tuesday a dance will be given at 
the school by the students. The cos- 
tumes will be representative -of farmer 
lads and lassies. 

The principal instructor in this 
school is Frederick Melville Du Mond 
and not Frank M. Du Mond, as was 
stated by a typographical error in a 
former issue. 



Art Students' League. 

Sadakichi Hartmann will give a lec- 
ture at the League on Edgar Allen Poe 
Jan. 19, the centenary of Poe's death. 
The lecture is free and the public is in- 
vited. 

F. Walter Taylor will soon hold an 
exhibition of his work in the members' 
room. Mr. Taylor is one of the in- 
structors, having charge of an illustra : 
tion and a composition class. 

Harold Mendes posed for the Chase 
portrait class this week. Mr. Mendes, 
who is now a 'student, is known for. his 
jexcellent work in design. 
S Andrew Dasberg has just returned 
tfrom Woodstock, N. Y., where he has 
been painting until now. Mr. Das- 
berg won the first prize given by the 
summer school of the, League this 
year, and after a month's visit in Bos- 
ton will enter the modelling class. 

The Board of Control has voted an 
appropriation for some new still life 
objects, and a committee from the 
Chase .Still Life Class will be delegated 
to 'purchase them. 

On Jan. 1 a small party met at the 
League with New- Year's festivities in 
view. 'Bancing was enjoyed for awhile 
and then the entire party adjourned to 
ReLsenlweber's for refreshments. 
I Most of the students who spent their 
jtheir 'holidays out of town have re- 
turned and the classes are rapidly 
filling. 



William M. Chase, which embodied re- 
finement, distinction of expression, in- 
dividuality and technical excellence. 
All the instructors in the Department 
of Fine Arts feel honored at having 
been at one time or another pupils of 
Mr. Chase. 

An interesting exhibition of Mr. Ull- 
man's work will be held at the School 
in February. His pictures are now 
shown at the Pratt Institute Gallery in 
Brooklyn. 

The European classes, which have 
been so successful for four years, will 
be -continued as usual. A class will be 
held in France during the summer un- 
der Mr. Ullman's direction. 



THE GERMAN ART EXHIBITION. 

(First Notice.) 



HENRI LEAVES ART SCHOOL. 



The opening week of the New "Year 
brings to the art lovers of New York 
an exhibition of the art of Germany — 
one that in interest and importance has 
not been surpassed for many years, 
and one that for the first time presents 
to Americans an object lesson of the 
work and expression of a country and 
nation, which while well known to us 
on its material side, has for twenty-five 
3'ears or more been comparatively un- 
known on its artistic. 

German Art Not Known Here. 

In the well-written and comprehen- 
sive descriptive essay on the exhibition 
written by Dr. Clemm of Munich, it is 
said with truth that "the living art of 
the Germany of to-day is practically un- 
known to the present-day, American." 
"In former times," Dr. Clemm says, 
"young Americans went over to Ger- 
many to complete their art education, 
the older to Dusseldorf, the younger to 
Munich. This generation has almost 
died out ; and among the leading Ameri- 
can artists of to-day, William M. Chase 
fto whom Dr. Clemm might also have 



As a result of friction existing for 
some time past between the well- 
known artist, Robert Henri, who has added Frank" Duveneck and others) 
had charge of the painting class in the who studied at Munich, is perhaps its 

sole representative. Further, up to a 



New York School of Art. 

The Department of Crafts has some 



New York School of Art, and the pres- 
ident and other officers of the school, 
it was 'announced on Monday last by 
Mr. Henri that he had resigned, after 
giving an ultimatum of a financial na- 
ture, to which the institution did not 
respond. Mr. Henri, it is reported, will 
open a new school. 

The following letter has been sent 
the. ART , JSE. WS ; by . the^scho^oveii 
the- signature of Mr. Douglas' John 
Connah, its .president : 

It has come to pur : notice that Mr. Rob- 
ert •Henri, lately a teacher in this school, 
has made statements to. the press concern- 
ing the cause of his ceasing to be con- 
nected therewith. To correct any misun- 
derstanding, but without seeking any pub- 
licity fo'^the matter, it is stated . that the 
school,* after ,. backing Mr. Henri for five 
years, has found his influence as a teacher 
and his hold on pupils steadily decreasing. 
Unable to retain Mr. Henri at the loss 
which his employment entailed it is held 
honorable to at once face that fact. Inas- 
much as Mr. Henri was employed from 
month to month that made it convenient 
to make the present change. 

The management has at last 



quarter of a century ago, many German 
pictures found their way to America 
annually. Plenty of opportunity exist- 
ed in the country itself to become ac- 
quainted with German art. It seems 
now, however, that the Knaus and Vau- 
tier period was the last regularly repre- 
sented in American galleries and collec- 
tions, that the works of painters that 
tame after that school are only to be 
fo,l|;nd in^out^pf thejyay pjaces, .and jthat 
^#||h;;TO^ 

^Gabriel Max.proper representation has 
been lacking entirely for the. past thirty 
years." 

''Naturally,"- Mr. Clemm goes onto 
say, "the official exhibitions of Chicago 
^nd St. Louis comprise, more or less, 
representations of official art, but the 
voices in those world fairs were too 
many and too loud for the quiet and 
pure voice ofarttp be heard. It is only 
in. a- few distinguished private homes, 
principally ,in several excellent modern 
private collections in New York and 
Chicago, the German art of to-day finds 
due ^recognition." 

An Unsuccessful Attempt. 
Two years ago an attempt was made 



been com- _ ww w 
interesting results from a practical ' pelled to get into line with the long stand- 'v> TrirrnrWp mnrl^rn Termor. or+ +^ +tno 
standpoint. At a late exhibit, one stu- »?* and . -ammous judgment of the most ' t0 introduce modern German art to the 
ij.i-ji.jjj 11 -1 distinguished! artists in New York, 

dent realized a hundred dollars, another ; Mr> . Henri > s classes win be taken by Mn 

sixty and a third fifty from work done , C. W. Hawthorne, of New York, and Mr. 

Eugene Paul Ullman of Paris. These gen- 
tlemen are among the best-known pupils of 
Mr. Wm. M. Chase. 



in the metal class. Several have made 
from fifty to a hundred dollars from 
the work done in the stencilled fabrics 
and at least three have found it possible 
to live and study from the proceeds of 
their craft. The public demand for 
things useful and ornamental, which 
are both artistic and workmanlike, is 
being daily more felt, and the connec- 
tion between art and life more clearly 
seen. 

An important reorganization of the 
school has been decided upon by the 
directors, beginning with the new year. 
It. is with pleasure that the announce- 
ment is made that Eugene P. Ullman, 
1he distinguished American painter of 
Paris, has been engaged as Instructor 
in place of Robert Henri. Mr. Ullman's 
picture of his former master, William 
M. Chase, which hangs in the Luxem- 
bourg Galleries, has been spoken of by 
M. Dujardin-Beaumetz, Minister of 
Fine Arts of France, as equaling any- 
thing Whistler ever painted. 

Another important addition to the 
list of instructors in the school is that 
of the brilliant American painter, 



BUFFALO. 



The exhibition in the Albright Gal- 
lery of works by Birge Harrison, 
which opened Dec. 15, will close on 
Tan. 10. It has been very successful 
and several pictures have been sold. 
On Tuesday special exhibitions of re- 
cent rworks by F. K. M. Rehn and 
Henry R. Poore were opened, to close 
Jan. 24. These will probably be fol- 
lowed by an exhibition of works by 
William M. Chase. 



PITTSBURG. 



The following calendar of exhibitions 
to be presented in the galleries of the 
Institute is announced by the director 
as follows: Feb. 1 to 21, 1909, 13th an- 
nual traveling exhibition of the Society 
of Western Artists, under auspices Art 
Society of Pittsburg; Mch. 5 to 31, 
paintings by eight American artists res- 
ident in New York and Boston. 



United States by the director of the 
Albright Gallery at Buffalo. His en- 
terprise' was too self-seeking a one, had 
too much the element of personal glori- 
fication and possible personal gain, did 
not have the co-operation and support, 
as has the present one, of the German 
Government, and the strongest artists 
and art societies in Germany, and for 
good reasons, could not be brought at 
all to New York. The collection was 
not a representative" one, did not im- 
press in consequence the art lovers of 
America, and owing to some question as 
to whether as its individual numbers 
were offered for sale, the carrying of 
the exhibition through the country was 
not an evasion of the tariff regulations 
and an injustice to the regular dealers, 
received rather a black eye and fell de- 
cidedly flat. It is all the more gratify- 
ing, therefore, that not only those who 
know and believe in and admire the art 
of modern Germany but the majority of 
American art lovers who do not know 
this art, should now be afforded an op- 
portunity to see and study a much more 
representative exhibition of that art, 
and one absolutely free from any sug- 
gestion of commercial interese or per- j 5& 
sonal exploitation. 



A Distinguished Reception. 

The exhibition wheh opened to the 
public on Tuesday morning in the seven L 
galleries on the upper floor of the new 
wing of the Metropolitan Museum, and 
which will remain there through Janu- 
ary and February, from whence it goes 
10 Copley Hall, Boston, and later on in 
the spring to the Chicago Art Institute, 
was opened to the press last Saturday 
and was inaugurated by an unusually 
distinguished and handsome reception, 
at which the German Ambassador, Con- 
sul-General Bunz, and Mr. Hugo Rei- 
singer received with the president, 
trustees and officials of the Museum. 

The Museum bulletin says that in its 
organization as well as in its scope the 
exhibition occupies a unique position 
among the undertakings of the Museum 
and indeed among any presentations 
of foreign art ever made in this country, 
that its initiative came from the Ger- 
man Government, who was desirous of 
seeing its art well represented in this 
country, and of avoiding any suspicion, 
of a commercial motive in connection 
with their intention, and that the ob- 
ject of its organizers was to introduce 
German art at the present time to the 
people of America, for the sake of gain- 
ing for it a wider recognition and a 
better appreciation than it has hitherto 
had. 

Prominent Organizers. 
The Government commission, under 
whose authority and with whose co- 
operation the exhibition was organized, 
consisted of Theodor Lewald, Imperial 
Minister of the Interior, who was Com- 
missioner General at St. Louis as chair- 
nan; Baron Hilmar von den Bussche 
of the Jmperial Foreign Office, formerly 
Councilor of the German Embassy at 
Washington; Paul' Goetsch of the Im- 
perial Foreign 'Office; Friedrich 
Schmidt, Director of- Art and Science 
in the Prussian Ministry of Education; 
Wilrjelm Bode, Director General of the 
Royal Museum at Berlin; Arthur 
Kampf, President of the Royal Acad- 
emy of Fine Arts at Berlin ; Karl Marr, 
Professor of the Munich Academy, and 
Karl Bunz, German Consul General of 
New York. But it is to Hugo Reisinger 
of this city that the credit for bringing 
the exhibition here is chiefly 'due, and 
it is understood that he almost alone 
has supervised and conducted most of 
the correspondence that the organiza- 
tion of the exhibition entailed, and has 
defrayed the necessary large expense 
of collection, boxing, shipment and in- 
surance. 



Sotne Well-Known Contributors. 

Among the contributors to the ex- 
hibition is the Emperor of Germany, 
who testified to his interest in the dis- 
play by having his portrait painted ex- 
pressly for it by Professor Kampf of 
the Royal Berlin Academy, and by 
consenting to the loan of no less than 
fourteen paintings and the same num- 
ber of drawings from the National 
Gallery of Berlin, a larger number than 
that institution has ever loaned any 
foreign exhibition ; and- the Prince Re- 
gent of Bavaria, who also loaned a pic- 
ture from his private collecton. The 
rew Pinakothek of Munich, the Karls- 
ruhe Academy, Konigsberg Academy, 
Grand Ducal Museum of Weimar, and 
City Museum of Wiesbaden, are among 
the public galleries of Germany which 
have contributed. Numerous private 
collectors have also loaned important 
works. There are 218 numbers in the 
catalogue, of which the oil paintings 
number 131, the drawings and water- 
colors 59 and the few small sculptures 
The exhibition therefore is not a 
(Continued on page 5.) 
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EXHIBITION CALENDAR FOR ARTISTS. 

PENNSYLVANIA ACADEMY OF FINE ARTS, PHILA., PA. 

Press view and Reception Jan; 30. 

Opening of exhibition, Jan. 31. 

Closing of exhibition, March 14. 
THE ARCHITECTURAL LEAGUE, 215 West 57th St. 

Exhibits received LAST DAYS Jan. 14, 15. 

Annual Dinner, Jan. 29. 

Press View and Reception, Jan. 30. 

Opening of Exhibition, Jan. 31. 

Closing of Exhibition, Feb. 22. 
THE AMERICAN SOCIETY OF MINIATURE PAINTERS. 
Tenth Annual Exhibition at Knoedler Galleries, N. Y. C. 

Works to be sent to 139 W. 54th St., Jan. 16. 

Opening of Exhibition, Jan. 23. 

Closing of Exhibition, Feb. 6. 
GILL ART GALLERIES, SPRINGFIELD, MASS. 

Works selected from studios in New York, Jan. 4-9. 

Works collected, Jan. 11-15. 

Opening of Exhibition, Feb. 6. 

Closing of Exhibition, Mar. 6. 
BALTIMORE WATER COLOR CLUB, BALTIMORE, MD. 

Fifteenth Annual Exhibition of Water Color, Paster, Black and White. 

Works received at Institute, Feb. 1. 

Opening of Exhibition, Feb. 9. 
.Closing.. of Exhibition, Feb. 26. 



WITH THE ARTISTS. 



J. Carroll Beckwith recently complet- 
ed a portrait group of a mother and 
-child. Another satisfactory portrait 
painted by this artist is of Mrs. Thomas 
Robin, a New York belle, who is rep- 
resented standing, attired in an empire 
gown. Her hair is worn a la Recamier, 
adorned by a wreath of the period set 
in diamonds. The painting of the back 
is in the artist's best manner. 



Mrs. Sally James Farnham, whose 
studio is at 57 West 57th Street, has 
executed two soldiers' monuments of 
heroic size which were placed in Roch- 
ester last autumn. She recently com- 
pleted a charming portrait bust of her 
youngest child. 



The Hungarian Government has 
awarded to Albert Neuhuys the cele- 
brated Dutch painter, the great gold 
medal, the highest award for his oil 
"La Couturiere" shown at the Hun- 
garian State exhibition in Buda-Pesth. 

Theodore K. Pembrook recently 
completed a set of resolutions, a com- 
mission from St. Stephen's P. E. 
Church. They will be presented to 
Mrs. Caroline A. Brundage as a token 
of gratitude for a stained glass win- 
dow which she recently presented to 
the church. The resolutions, which 
have been made into bock form, re- 
semble old English parchment in tone, 
which, with appropriate border design 
and cover, make a delightfully artistic 
combination. Mr. Pembrook recently 
sold four of his pastel landscapes 
painted last summer. 



The friends of Paolo Francesco Fin 
•occhiario will be pleased to know that 
he has heard from his family who re- 
side in Catania, Italy. A cablegram 
saying that all were well was received 
a few days ago, which relieved his 
anxiety, as it was his first message 
from them since the Sicilian disaster. 



Mrs. Clio Hinton Bracken, who is 
iow at Greenwich, Conn., who made 
satisfactory portrait busts of Emma 
Eames and Paderewski, has recently 
executed a charming figure piece sym- 
bolical of "Morning/' At present she 
is making a small figure of a boy at 
basketball. 

At his studio, 107 East 27th Street, 
Andrew T. Schwartze is showing some 
charming landscapes, the result of his 
summer's work at Cavendish, Vt. W. 
D. Chapin, president of the Buffalo Art 
Museum, recently purchased his large 
canvas, "Spring Idylls." 



R. M. Shurtleff is settled for the 
winter in his studio, 44 West 22(1 
Street. During the summer at his home 
in the Adirondacks he painted a number 
of characteristic Wood Interiors. He 
is planning an exhibition to be held at 
the Bauer-Folsom Galleries in Feb- 
ruary. 



Dr. Newell Dwight Hillis, pastor of 
Plymouth Church, Brooklyn, has pur- 
chased Leon Dabo's ''Sunrise in Maine" 
and "Setting Sun, Staten Island." Dr. 
Hillis is one of Brooklyn's most promi- 
nent collectors, and is the owner of 
fine canvases by George Furness, Sr. ; 
David Gne, Mortimer Mempes and 
many others. Mr. Dabo also sold his 
"Landscape Near Bonn," exhibited at 
the members' exhibition at the National 
Arts Club, and a "Hudson River," both 
to Mr. Louis F. Anderson of Milwau- 
kee. \Vi> 
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PORTRAIT DR. WILHELM BODE. 
Director Royal Museum, Berlin. 
By Max Liebermann. 
German Art Exhibition. 



Gari Melchers returned a few weeks 
ago from Paris, where he spent the 
summer and autumn. He is busy with 

i portrait-painting in his Bryant Park 

; studio. 



Miss Harriett Phillips recently re- 
turned from a summer spent in Canada 
and at Lake George, where she painted 
a number of charming landscapes. Since 
her return to her Colonial Studio she 
has completed the portraits of Mrs. 
Geraldine Tibbetts and Miss Dorothy 
Bingham. Both pictures are excellent 
in color scheme and composition. 



Henry W. Ranger has returned from 
Noank and is at his 67th Street Studio. 

WINTER ACADEMY SALES. 



The sales this week at the Winter 
Academy up to Wednesday last, were 
of W. St. John Harper's "The Vil- 
lage Street" for $800, and Joseph Pen- 
nell's "Port of Genoa" $75. 

The Boston Museum bought, before 

he opening of the exhibition, William 

M. Chase's "Still Life-Fish" 'for $3,- 

500, but this sale is not credited to the 

Academy. 



THUMB NAIL SALES. 



PORTRAIT OF ARNOLD BOCKLIN. 
By Himself. 



In German Art Exhibition. 

Charles Mackarness, editor of the 
American Kennel Gazette, who had an 
admirable show of horses and dogs in 
bronze at Arthur Tooth & Son's last 
season, has recently completed a group 
of eight Irish terriers from Joseph A. 
McAleenan's Long Island kennels. The 
group, which is full of life and move- 
ment, has been purchased by Mr. Mc- 
Aleenan, and will be exhibited at the 
Westminster Kennel Club Show at 
Madison Square Garden next month. 



Emile Fuchs is settled for the winter 
in the Bryant Park Studio Building, 
where he is busy painting portraits. 



Alvin Langdon Coburn, the artist- 
photographer, has arrived in New York 
from Europe. Mr. Coburn brings with 
him some unusual prints from' various 
places of Europe, and some remarkable 
portrait photographs of G. B. Shaw, 
Frank Brangwyn, William Nicholson, 
Oliver Herford and Lady Ebury. Mr. 
Coburn will have an exhibition of his 



Owned by Royal Museum, Berlin. 

Francisco Pausas has recently fin- 
ished a portrait of Dr. Titus Munson 
Coan, which, aside from its value as a 
likeness, is rich in color, broad in tech- 
nique, and full of feeling. 



A. A. Anderson recently completed a 
full-length portrait of Mr. Hoagland. 
His large canvas of a Spanish dancing 
girl exhibited last week at Knoedler's 
is one of his most important works. 



I The Thumb Nail exhibition, which 
j closed recently at the Powell Art Gal- 
leries, proved a decided success in 
point of attendance and sales. Out of 
the twenty-one artists represented the 
works of eleven were sold. Howard 
Russell Butler's "On the Arizona Des- 
ert'' brought the highest price. Other 
sales were Paul Cornoyer's "The Old 
Barn/' three sketches by Frank Fow- 
ler, one each by Arthur T. Hill and? 
Charles Warren Eaton, three by Fred- 
erick L. Stoddard, two by William: 
Ritschel, and one of Eduard Potthast's 
were also sold, making in all fifteen 
sales. The prices ranged from $30 to 
$80. 



Elizabeth Gowdy Baker has returned 
to her Bryant Park studio, where she 
is busy with portrait commissions. 
Among her works recently completed 
are portraits of Mr. and Mrs. Henry 
Rogers Mallory, and Mr. and Mrs. Al- 
fred Gilbert Smith. She is painting a 



ARTISTS' TOOLS DUTIABLE. 



Will De Ford, an artist, who has 
lived some time abroad, had a large part 
of his brushes and painting materials, 
which he designated as his "tools of 
"rade," sent over by freight while he 
traveled to various points of the world 
on another ship, en route to the United 
States, and after his arrival he was com- 
pelled to pay duty to get his effects. 
He protested that his things were en- 
titled to free entry. 

The Board of Appraisers decided that 



portrait group of Mrs. George A. Staf- 
ford and her daughter, and will hold he had lost his right to free entry be- 

recent work at the National Arts Club ! an exhibition oLher work at Knoedler's cause he did not bring the things with 

in January. I later in the winter. him. 
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The office of the AMERICAN ART 
NEWS is now prepared to procure for pat- 
rons and readers expert opinion at a nom- 
inal rate on pictures or art objects, to attend 
to the buying, restoration, framing, clean- 
ing and varnishing of pictures, and to repair 
art objects, at reasonable rates. 



upon our shores. For the past quarter ; MUSEUM DIRECTOR'S ART VIEWS, 
of a century or more we have been 
educated to like, to admire, and to pat 



In the interest of our readers, and in order 
to facilitate business, we are prepared to 
publish in our advertising columns, special 
notices of pictures and other art works, with 
reference to the individual desire of any 
owner or buyer to sell or purchase any par- 
ticular example. 



Should any of our readers desire any spe- 
cial information on art matters of any kind, 
we shal be glad to put our sources of infor- 
mation at their service. 



ronize French art, which also has had 
its influence on Germany. 

The later art of Germany now pre- 
sented to us comes therefore after. our 
French influences, with a kind of shock. 
It is strong, unquestionably strong, but 
it lacks that delicacy, refinement and 
sentiment to which we have grown 
accustomed in the modern French 
art and even in our own portrait and 
landscape art, and it will require some 
education and study to fully under- 
stand and even appreciate it. The ex- 
hibition, which suggests national de- 
velopment, is educational in the high- 
est sense, not only artistically but his- 
torically, and it must be viewed from 
this standpoint, if none other. Its pro- 
moters, and especially Mr. Hugo Reis- 
inger, to whose interest, energy and 
liberality the coming of the exhibition 
is largely due, deserve the warmest 
thanks of American art lovers. 
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It will be some time yet before the 
influence, if any, that the interesting 
and important exhibit of the art of 
Germany to-day ,now open at the Met- 
ropolian Museum, and which is no- 
ticed elsewhere, upon American artists 
and art lovers can be determined. 

So little known is this art even to 
the majority of American artists and 
art students, that it comes with almost 
as much of a shock as did the first 
works of Wagner to the musical world 
of America, and later on the first dis- 
play of canvases by the modern French 
impressionists to its art world of 
twenty years ago. The older genera- 
tion of American art lovers -well re- 
member German art of the period of 
Defregger, the Achenbachs, Meyer von 
Bremen, Knaus and Vautier, for up to 
a quarter of a century ago this art 
filled our private galleries and was 
made much of by the dealers. Our 
students went to Dusseldorf and later 
on to Munich. The influence of Ger- 
man art was pre-eminent here. 

But suddenly all this changed. We 
had tired of the story pictures which 
had, with few exceptions, not kept up 
to their standard, and we welcomed 
with enthusiasm the wave of the more 
refined, more delicate, better executed 
decorative French art which broke 



The following remarkable interview 
with Sir Caspar Purdon Clarke was re- 
cently published in the N. Y. Evening 
Post : 

"The trouble about most Americans so 
far as art is concerned is that they are 
afraid of expressing their real, honest opin- 
ions for fear of being jibed at as mere 
Philistines." 

The director of the Metropolitan Museum 
of Art swings himself around in his chair 
as he sits at a desk in the big book-walled 
office facing on Central Park, and there is 
a merry twinkle in his blue eyes as he adds: 

"You know, there's an awful lot of hum- 
bug about it all." 

Sir Purdon is a bitter foe of what he, calls" 
the "cant" of the school of impressionists. 

"1 think," he continues, it was Carlyle 
who said that there were two classes of 
humbugs, the humbug who knows he's a 
humbug and the humbug who humbugs 
himself. It is the latter that is the most 
dangerous because he is so convincing, and 
he is the humbug who is doing much 
harm to art here in this country. 

"Why can't people have the courage of 
their opinions in art? Why should Boston; 
dictate to us what is good and what is bad 
and frighten us into expressing opinions 
that we know we don't hold? A few nights 
ago I gave a talk on art to a couple of 
clubs in Brooklyn, and did my best to ex- 
pose the cant of the present ruling fash- 
ion in art. After the lecture, man after 
man came up and thanked me, saying he 
perfectly agreed with what I had said, but 
did not dare say so himself, for fear of 

From all indications, and if current, ^^Z^t tSnit a^TS Philis- 
reports are to be relied upon, there! tine, for I am not. I can see good in im- 
will be an American art invasion of 



AN AMERICAN ART INVASION. 



Europe next Summer, and not only 
our Italian but our German and Eng- 
lish cousins will be afforded an oppor- 
tunity to study, and we hope, to ad- 
mire the works in painting and sculp- 
ture of our strongest American artists. 
We were the first to announce the 
appointment by the Academy of De- 
sign of a special committee to select 
fifty- representative oils, some water- 
colors and sculptures to fill the United 
States Gallery at the 3rd International 
Exposition to open at Venice next 
spring, and we now hear that the So- 
ciety of American Art Collectors, 
through a committee, is to carry out 
next Summer its long-cherished plan 
of showing 150 representative Ameri- 
can pictures in London, and possibly 
later in Paris during the Summer. The 
plan of Mr. Hugo Reisinger to com- 
plement the exhibition of German art 
now on here by a similar one of Ameri- 
can pictures in Berlin next Summer 
has also been announced. If all these 
projects go through, Europe will see 
next Summer an American art in- 



vasion. 



METROPOLITAN MUSEUM. 



Recent accessions to the Museum 

shown at the press view last Saturday, _ _ ^ 

but which were overshadowed by the am siciTof this talk "of ""enjoying'^'pic- 



pressionism, but only in its right place. 
Even dirt is but material in the wrong 
olace. There is room for impressionism 
in art as well as for. pre-Raphaelism." 
Where Art Nouveau Fails. 

"But you have the reputation, Sir Pur- 
don," says, the reporter, "of being strongly 
opposed to anything that is new in art." 

"If you mean by that what is known as 
'art nouveau,' I am. My tight against 
these new art people is in their holding 
the. dogma that the moderns must not imi- 
tate in anyway the work of the past. By 
their works they shall be known. So far 
I have seen nothing to justify their ex- 
istence. As director of this museum my 
object is to gather together such objects 
of ancient art craft that the crafter of 
to-day may study what his predecessors 
did and profit by their mistakes. The 
modern can improve on the works of the 
past, certainly, but if he tries to start off 
on a new art all by himself, without mak- 
ing: use of what his forerunners did, why 
he is throwing away centuries of evolu- 
tion.*' 

"But how about impressionism in paint- 
ing?" 

"Supposing a picture is highly finished, 
you see at one view all that it has to 
tell, while in a painting that is more or 
less suggested you discover something new 
each .time you return to it. 

"Suggestion! What a lot of humbug 
there is in that expression! If you want a 
supreme examole of suggestion go and look 
at Turner's 'Garden of Indolence,' in the 
gallery outside. You may visit it every 
dav in the year and get a fresh idea of 
what it means each time without ever 
reaching at the one Turner intended to ex- 
press, and heaven knows what that was 
exactly. There is a certain class of per- 
sons that is very fond of talking of a cer- 
tain class of pictures as 'enjoving' them, 
and this class is especially strong in 
female gushers. The enjoyment they get 
is sensuous, but that is wronsr in art. I 



German pictures, are portraits respec- 
tively of John Liburne, better known as 
Free Born John, the pamphleteer of 
Cromwell's time, painted between 1640 
and 1650; another portrait of an elderly 
man of the English school, and a char- 
acteristic coast scene by the late A. T. 
Bricher, all gifts from Mrs. Wheeler 
Smith; a splendid portrait of a man by 
John Neagle, son-in-law of Sully, given 
by Mr. and Mrs. Frederick Wait ; a pas- 
tel portrait of Josiah Ingersoll, given by 
Mrs. Caroline Lawrence Ingersoll, and 
a notable marble group, "Mother," by 
Arthur Lewin-Funke, a German sculp- 
tor, given by Mr. Edward D. Adams. 

The splendid Corot, "Sleep of Di- 
ana," recently purchased by the Mu- 
seum from the Cottier Galleries, was 
not shown. 



tures, sick of the 'mysteriousness" discov- 
ered in paintings. 

"The same 'cranks' who discover these 
mysteries search for the meanings of 
Browning, and Browning himself confessed 
he did not remember exactly what he meant 
when he wrote certain lines. 
Unrest in Art. 

"Philistine you may think me, but I find 
the same trouble with the music of Wag- 
ner and his followers. They start with a 
melodv and then get up their heads against 
a wall and never finish it. There is a state 
of unrest all over the world in art as in all 
other things. ^ It is the same in literature 
as in music, in painting, and in sculpture. 
And I dislike unrest." 

Here followed a rambling disserta- 
tion on the work of the French Im- 
pressionists and on anatomy, and the 
interview then proceeded. 

The reoorter had. on his way to Sir Pur- 
don's office, noticed two young women go- 
ing into ecstasies over some of Blake's 



drawings, because they were "so old." He 
mentions the incident. 

"A Blake is not worth the paper it's on, 
and yet we have to pay hundreds of dol- 
lars for one of his drawings. It is not 
everybody who can understand Blake's 
writings, and if you don't, you cannot com- 
prehend his pictures. But come into the 
gallery and I will be able to express better 
some of my opinions of paintings by illus- 
tration," says the Museum's director. 
Highly Finished Paintings. 

Just outside Sir Purdon's office, in the 
Vartderbilt collection, hangs Alphonse de 
Neuville's "Le Bourget," representing the 
scene of the taking of that village by the 
Germans after its gallant defence by a 
small French force. 

"Now," says Sir Purdon, "here is a pic- 
ture which 1 consider a model painting of 
an historical event, and when Mr. Vander- 
bilt takes 'Le Bourget' away it will be a 
decided loss to the museum. It is highly 
finished, as all historical paintings and such 
as are ordered by governments to record 
particular events should be, for posterity 
does not in these cases want anything to 
be left to the imagination, needs no sug- 
gestion: 

And then turning to Villegas's "A Span- 
ish Christening" in the same collection, Sir 
Purdlon continues; 

"•Here is what I consider one of the fin- 
est pictures in the Museum. Hogarth could 
not have introduced more humor and could 
not have drawn or painted.it. so well. 
There is impressionism here where it is 
needed, and high finish as well, and what 
color." .'■■''' ' . - '■■•■"-- : 

Sir Purdon crosses the gallery to Millet's 
"Sower." - :v . 

"What reams have been written in praise 
of this picture.! what wonders have" "been 
discovered in it, what originality. . Why, 
the subject is thousands of year's bXA in 
art. You find this same man, in the same 
attitude, in the same slouched hat pulled 
over his eyes, on the Etruscan vases. It is 
painted in .a low key to hide its deficiencies. 
It isn't even true to nature. In the light 
of fading day the ploughed land behind the 
sower would be pale gray, not almost black 
as Millet has painted' it. But the world 
raves about the picture because it is afraid 
of speaking its own mind." 

"I consider Biefstadt's 'Rocky Moun- 
tain's the best landscape we have. Now 
don't write me down a Philistine^" • 

(Was Sir Purdon joking with the 
Post reporter — or with the public? If 
not — as what shall we write him down ? 
—Ed.) 



BOSTON. 



The Worcester Art Museum has 
lately, been . entertaining pictures by 
Alexander Robinson, whom. Boston 
acclaims as one of its artists, despite 
his [almost continuous residence abroad 
in recent years. Mr. Robinson, an en- 
ergetic, serious-minded man as well as 
brilliant executant, has been in the 
United States for some months, but is 
about taking his departure with one of 
his sketching classes, visiting Algiers, 
Tuni>,- Naples and Capri, but not, as 
originally intended, Sicily. His school 
at Bruges, which has been in success- 
ful operation since 1900, is as truly in- 
ternational as any art school directed 
by an American. 

"Exhibitions now open" in Boston, 
to borrdw the good Transcript's head- 
ing, prove that something of an inva- 
sion of New Yorkers has occurred — 
Albert Sterner's spirited drawings at 
the St. Botolph Club and pictures by 
Paul Cornoyer and Orlando Roularid 
at the Art Club. The latter show looks 
so much better than that which pre- 
ceded it in the sedate gallery on Dart- 
mouth Street — installed there by the 
grace of King John and Lady Isabella 
— that one lingers a bit to look at Mr. 
Cornoyer's landscapes, which merit 
several adjectives. Mr. Rouland's por- 
traits also help that admirable painter, 
Irving R. Wiles. 



Robert Reid's exhibition of paintings in 
old Forest Hall, Georgetown, D. C, closed 
last week, was successful, having been vis- 
ited during the ten days it was in progress 
by more than fourteen hundred persons. 
Mr. Reid will next year, at the invitation 
of the^ Corcoran Gallery, again show his 
work in Washington. 
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LONDON LETTER. 



GERMAN ART EXHIBITION. 



London, Dec. 29, 1908. 
, Apart from the satisfactory auction 
;prices obtained at Christie's recently 
and recorded in my last letter, there 
'are other encouraging signs that the 
.Fine Art trade is reviving in this 
'country. At the Royal Society of 
Painters in Watercolors, seventy-four 
•drawings were sold within a few days 
.'of the opening of the exhibition, while 
J hear that the firm of Georges Petit 
•.of Paris have already sold £12,000 
>worth of their color etchings to British 
.buyers. As a further instance of trade 
•revival I may mention that I. P. Men- 
.doza, Ltd., have, before publication^ 
.sold practically all the 200 artist's 1 
proofs of Arthur J. Turrell's etching off 
Mrs. Seymour Lucas's picture "Small 
and of No Reputation" in this year's 
Academy. Altogether there seems 
^every prospect that 1909 will bring 
^brisker business in the fine art trade 
than has been experienced for some 
years past. 

- Some important portraits by Gains- 
borough, Romney and other masters 
•of the eighteenth century have recently 
been sold privately to a well-known 
JBond Street, firm by a Scottish gentle- 
.man of ancient family. The transac- 
tion has !been surrounded by secrecy 
.arid "the vendor has had some astonish- 
ingly clever copies of his sold originals 
made by a young painter whose own 
landscapes attract attention at exhibi- 
tions. These have, been hung in the 
place of the old pictures— which were 
ostensibly sent away to be cleaned— 
and few of the owner's relatives or 
friends are aware of the change. Deals 
hi this description— which are less un- 
common than might be supposed— are 
-of course liable to lead to serious mis- 
understanding, if not actual fraud, and 
collectors cannot be too careful in pur- 
chasing old masters, even from his- 
toric houses and well-known collec- 1 
tions.' - For, ignorant of these under- 
hand Sales, authorities may be tricked 
into cataloguing famous pictures as in- 
cluded in ancient collections where 
their place is now occupied by modern 
copies. 

The recently formed North British 
Academy of Arts (offices, 7 Claremont 
Buildings, Newcastle-on-Tyne) an- 
nounces its first exhibition for Febru- 
ary. Among the recent acquisitions 
•of the National Gallery of Scotland at 
Edinburgh are "A Gipsy Encampment" 
i?y Monticelli, a Still Life by Chaudin, 
''The Fisherman and Angler" by 
Claude, and "Lakenham Mills" by J. 
S. Cotman. "The Halt" by Isaak van 
.Ostade has been bequeathed by H. C. 
Frunning, and Mr. Fairfax Murray has 
presented the gallery with three wa- 
tercolors by C. P. Boyce. Five recent 
additons to the Glasgow Gallery in- 
clude a "Portrait of a Lady" by that 
talented artist Bessie Macnicol, and 
works by Alexander Mann, F. Spen- 
love Spenlove. Duncan Mackellar and 
R. M. C. Coventry. From the autumn 
exhibition at the Brighton Galleries, 
the Corporation has purchased for the 
permanent collection "The Morning 
Walk" by Alfred Hayward and "A 
Venetian Sala" by W. E. E. Ranken. 

The Franco-British Art Association, 
Ltd., has been registered as a private 
company with a capital of £10,000, in 
£1 shares (5,000 preference), to ac- 
quire the businesses of art dealers car- 
ried on by V. Fodor at 12 Talbot 
House, St. Martin's Lane, W.C., and 
by M. Morris at 29 Dale Street, Liver- 
pool, with the British agency of the 
Societe Anonyme des Galeries Georges 
Petit, of Paris, under an agreement be- 
tween the said Societ6 and the said V. 
Fodor and M. Morris. The registered 
office is 12 Talbot House, St. Martin's 
Lane, W.C. 



(Continued from Page 2.) 
large one, but its numbers have been 
selected with no preference for any one 
school or tendency, so that the visitor 
gains a good idea of the present status, 
fulfillment and promise of modern Ger- 
man art. 

Some First Impressions. 
It is impossible in this first hasty 
review, which had to be written with- 
out the assistance of the catalogue, ow- 
ing to the delay in the arrival of these 
from Germany, to do more than give a 
general impression of the display. This 
impression is that modern German art 
is characterized, on the whole, /by re- 
markable and unusual virility, but 
viewed from the prevailing and accept- 
ed standard of the majority of art lovers 
everywhere, is also characterized by a 
lack -of - -refinement and sentiment in 
choice of subject and treatment and by. 
an ; .almost complete absence of the 
decorative quality now so prevalent in 
the art, of other nations. The absence 
of Lthese .fast two characteristics does 
not. necessarily detract from the value 
of Germany's art, for.it makes it more 
unique, ^niofe individual and therefore 
perhaps stronger, but the eye. and taste 
of the average American art lover will 
need and xequire much study before 
they can accept unhesitatingly T many 
of these .canvases as great art works. 
In other words, the exhibition will be an 
education 'in. what is almost a new 
phase of. art to Americans, so long ac-j 
customed to and -trained in the tradi- 
tions and ; productions of the French 
school of the middle 19th century, the 
latter impressionistic productions of 
the ."Giverny painters, and the solid, 
truthful renditions of the scenery and 
atmosphere of the Netherlands by the 
oodern Dutchmen, not to speak of mod- 
ern American figure and landscape art, 
which has assimilated the best of the 
French school, but has outgrown it 
now. Professor Clemm says in his val- 
uable introduction to the catalogue of 
the exhibition that "although France 
may possess an older and finer culture 
and older technical traditions, yet the 
most vigorous and the freshest forces, 
the most energetic vitality and the 
most promising youthful generation are 
to be found in Germany. It has been 
a matter of belief for a long time past 
in America that German art has been 
resting on its historic laurels and has) 
fallen into a winter sleep. Scarcely 
any idea is entertained in America of 
the vigorous regeneration that has 
taken place in Germany during the last 
twenty years and of the strong artistic 
movement which, surging through the 
whole of Germany, is gaining more and 
more in depth and breadth, and which 
would bid fair to engross the whole of 
public and domestic life." 

A Retrospective Section. 

Although it was the original inten- 
tion of its promoters to confine this 
exhibition to the works of living artists, 
by request of the Museum representa-' 
fives examples of four of the most 
eminent painters who have recently 
died, have also been included. These 
are Arnold Bocklin, William Leibl, 
Franz von Lenbach, and Adolf Menzel. 
Of the four, Lenbach, the greatest Ger- 
man portrait painter of the nineteenth 
century, is perhaps fairly well known 
by pictures owned or exhibited in 
America, but the others are scarcely 
more than names to those who have 
not seen their works in Europe, and it 
must be doubted whether the genius of 
Leibl has attained even this recognition 
among the majority of picture-loving 
Americans. 

Detailed notice of even the more 
striking works in the display must be 
deferred until next week. 

James B. Townsend 



EARTHQUAKE DESTROYS ART 
WORKS. 



Mr. Joesph Edgar Chamberlin has 
compiled an interesting and seemingly 
accurate list of the art treasures which 
have probably been destroyed in the 
fated city of Messina. He says the 
city was once very rich, and statues 
and paintings were accumulated in 
great number, many of which still re- 
main in the Museum maintained in the 
old monastery of San Gregorio, in the 
Pinacoteca, which adjoined it, and in 
the numerous churches. In the Pinac- 
oteca itself was the celebrated Ma- 
donna del Rosario, painted in 1463, the 
masterpiece of Antonella da Messina, 
the best of the Sicilian painters, and in 
the Museum iwas a superb painting by 
D. Maroli, depicting the ascent to 
Heaven of San Pietro d'Alcantara. In 
the Museum was also the absolutely 
unique collection of Urbino Majolica, 
74 pieces, mostly drug jars of a pic- 
tturesque sort, made in 1568, for the 
civic hospital in Messina. 

In the churches of Messina were the 
Madonna of the Letter, a famous relic. 
This was in the Church Delia Catolica, 
and under the Balduchin of the Mes- 
sina Cathedral was a still older picture 
of the same Madonna of the Letter, 
attributed to St. Luke. In the north 
aisle of the said cathedral was a cele- 
brated carving by Gagani of Cristo 
Risorto, and beside it a colored bas- 
relief in marble of St. Jerome; also 
a ciborio of Santa Maria with exquisite 
carvings of angels. The same sculptor, 
Gagani, above spoken of, was repre- 
sented by a number of other works, 
and in the. Church of San Agostini was 
his famous Madonna del Popolo. But 
in the Church of Santa Maria della 
Scala was one of the most famous of 
Messina's art possessions, namely, an 
exquisite .virgin by Luca delta Robbia. 
The Church of Santa Annunziata con- 
tained frescoes by Paladino Suppa, 
Filippo, Tancredi and Giovanni Fulco. 

The Cathedral of Messina itself was 
a magnificent structure, begun in the 
year, 900, but not dedicated until 1197. 
The Campanile was destroyed by the 
earthquake in 1793. . The facade of the 
•cathedral had three Gothic portals, the 
central one of which was richly deco- 
rated. There were twenty-six granite 
capitals, from the temple of Nepturr 
at the Faro in the nave, while the high 
altar was a mass of precious stones and 
was one. of the earliest and richest 
specimens of Florentine inlaying. 

The Church of San Gregorio. 
destroyed, stood on the site of the an- 
cient temple of Jupiter, and was 
baroque in style, with a singular spiral 
tower, one of the landmarks of the 
city. This church possessed good pic- 
tures by Gercino, Barbalunga, and oth- 
ers, and the Madonna della Ciambret- 
ta, a -13th century mosaic of the Virgin. 

Messina possessed the most beauti- 
ful fountain in Europe, namely, the 
majestic piece by Montosilo,^ which 
stood near the sea, facing the city hall, 
and was unveiled in 1557. The orig- 
inal of the noble statue of Neptune, 
which crowned the fountain, which 
last was only a copy, was for fear of 
earthquakes kept in the Church of 
Santa Maria degli Allemanni. Another 
beautiful fountain by Montosilo— the 
fountain of Orion — a Renaissance 
work, stood beside the cathedral in the 
piazza del Duomo, and this, with the 
Neptune fountain, was probably de- 
stroyed. 



PARIS LETTER. 



Paris, Dec. 29, 1908. 

A tragic or miserable end has not 
seldom been the fate of artists of re- 
nown. The circumstances which sur- 
rounded the death of Rembrandt, Fra- 
gonard, Millet and many others were 
of the saddest. 

A few days ago, death suddenly 
struck down the well-known painter, 
Ten Kate, as he was walking along the 
boulevards. 

Ten Kate, who was born in the 
Netherlands, had been living in Paris 
for a good many years and was one of 
the strongest personalities of the young 
school of paysagists. In the various 
exhibitions, his pictures never failed to 
attract attention for their charm and 
originality. Some of them fetched re- 
markably high prices at a public sale, 
not long ago. 

Nobody was near who knew him and 
as no card or paper of any sort could 
be found in his pockets, the body had 
to be carried to the Morgue. After a 
few days, as the body was still un- 
claimed, it was, along with some other 
corpses, conveyed to the Faculty of 
Medicine for anatomical experiments. 
Fortunately, an art dealer, with whom 
Ten Kate was in almost daily inter- 
course, becoming alarmed* at the -paint- 
er's continued absence, hastily went in 
search of him and arrived just in time 
to save his friend's remains from the 
scalpel, 

An exhibition of works by Italian 
divisionist painters is now on at Gru- 
bicy's. Among the exhibitors are M. 
Previati, Cesare Magi Fornara, Bugatti, 
Carlo Zanon, Tony Laforet and Segan^ 
tini's two sons, Mario and Gottardo. . . 

Owing to the Christmas holidays 
everything has been very quiet at the 
Hotel. A few good pictures, however, 
were recently disposed of at fair prices. 
I wo remarkable examples by Daubigny 
were knocked down for $5,500 and $700 
respectively. M. Saint paid $3,000 for 
a Charles Jacque and $1,680 for a por- 
trait by Henner. A small Daumier 
was secured bv M. Bernheim, Jr., for 
$1,350. 

Some fine tapestries also came under 
the hammer. , A large XVIII Century 
Aubusson fetched $2,460 and a Flemish 
panel of the same period $1,340. \- 

M. Kelekian has just added some ex- 
ceedingly fine objects to his remarkable 
l collection of Persian potteries. A large 
plate with an elaborate decoration rep- 
resenting the signs of the Zodiac and 
"for which he paid $5,600, is among the 
choicest shown. 



PHILADELPHIA. 



Since the opening of its new gallery 
with the Nineteenth Annual Exhibition 
of Oil Paintings and Sculpture, the 
Philadelphia Art Club is planning to 
have a continuous series of exhibitions 
throughout the season, thus making 
art more a feature there than hereto- 
fore. 

Walter Launt Palmer is showing to 
Jan. 15 thirty characteristic landscapes 
at the Art Club, the result of a year's 
work, which, with the exception of two 
Venetian scenes, are painted mostly 
about Albany. The Palmer exhibition 
will be closely followed by those of C. 
F. Gruppe and Hopkinson Smith, and 
while no special exhibitions are there, 
the artist members of the Art Club 
will arrange a permanent one of their 
works. 

The Plastic Club calendar announces 
the hostesses for the club Wednesdays 
through January. Miss Emily Sartain 
will leceive Jan. 13; also the Plastic 
Club will hold an exhibition of illus- 
trations, originals and reproductions 
from Jan. 15th to 30th. inclusive. 
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CALENDAR OF NEW YORK 
SPECIAL EXHIBITIONS 

Ainslie Gallery, i Wall Street.— Land- 
scapes by George H. Bogert, to Jan. 

3 1 - 

Astor Library — Book-plates by the late 
J. W. Spenceley. Colored plates 
(decorative designs) from "Der 
Decor." 

Bauer-Folsom Galleries, 396 Fifth Ave 
— Recent works by Hugo Ballin, to 
Jan. 21, 

Brooklyn Institute of Arts and Sciences 
— Open daily. Admission Mondays 
and Tuesdays, 25 cents. Free on 
other days. 

Century Club. — Paintings by Artist 
Members, to Jan. 13. 

Durand-Ruel, 5 West 36 Street.— Pic- 
tures by d'Espagnat and Zandomen- 
eghi, together with three new can- 
vases by Mary Cassatt, to Jan. 30.. 

Ehrich Galleries, 465 Fifth Avenue. — 
Special display of works of early 
Spanish Masters, to open Jan. 12. 

Knoedler Galleries.— 355 5th Ave.— 
Recent portraits by Wilhelm Funk to 
Jan. 14. 

Lenox Library — Historical exhibition 
of painter-lithography, Milton Exhi- 
bition. 

Macbeth Galleries, 450 Fifth avenue.— 
Special display by American Artists ; 
to Jan. 20. 

Metropolitan Museum. — Open daily 
from 10 A. M. to 5 P. M.; Sundays, 
1 P. M. to 5 P. M.; Saturdays, 10 
A. M. to 10 P. M. Admission Mon- 
days and Fridays, 25 cents. Free on 
other days. 

Metropolitan Museum.— Special Exhi- 
bition of Contemporary German Art. 

Montross Galleries, 372 Fifth Avenue. 
—Recent works byWillard Metcalf . 

National Arts Club.— Advertising Art 

, to Jan. 21. 

Noe Galleries, 477 Fifth Avenue. — Re- 
cent Water-colors by F. Hopkinson 
Smith, to Jan. 22. 

Oehme Galleries, 320 Fifth Avenue.— 
Exhibition of Pre-Raphaelite Water- 
color drawings, by Mrs. W. J. Still- 
man. 

Powell Gallery, 983 Sixth Avenue.— 
Landscapes by Anna Fisher to Jan. 

15. 
Pratt Art Club, 296 Lafayette Avenue, 
Brooklyn. — Loan Exhibition, to Jan. 

3 1 - . . 

Pratt Institute, Brooklyn.— Paintings 

by Eugene Paul Ullman to Jan. 30. 
Salmagundi Club, 14 West 12 Street. 
— Paintings by M. Evergood Blash- 
ki, to Jan. 16. 



EXHIBITIONS NOW ON. 

Metcalf at Montross'. 

The fourteen landscapes by Willard 
L. Metcalf, now at the Montross Gal- 
lery, and which will remain there 
through Saturday next, are without ex- 
aggeration not only the strongest out- 
put, as a whole, that this able painter 
has yet made, but the best exempli- 
fication of the school of American land- 
scape painting of which the artist is 
a leader, and which is the sanest, 
healthiest, and most promising land- 
scape art to be found the world oyer 
to-day. This may seem high praise, 
but it will be endorsed by any art 
lover of knowledge and experience 
who has followed landscape art in Eu- 
rope during the past decade, and has 
also studied its development here dur- 
ing that period. Mr. Metcalf paints 
with a sure hand, a clear eye and with 
sympathy and feeling, the fields and 
seas and shores of New England as he 
sees them and as they are. Take such 
an iridescent marine as "The Opal," 
with its shimmering color, "The Re- 
turning Tide," rich and full in color 
aualHv, and you will see their truth- 
fulness and recognize that the painter 



has translated the full and marvelous 
beauty of these New England summer 
scenes. 

In the "Sun Kiss" he paints the play 
of sunlight through leaves, as few oth- 
ers, even Zorn, can do, and who could 
handle the "Purple, White and Gold," 
that riot of color in flowers, more dar- 
ingly, yet more successfully than he? 
Turn from this last canvas to the 
"Midsummer," that simple, almost 
monotone of grays and greens to the 
delicate "Indian Summer," and then 
again to the rich colored "Green Can- 
opy" and mark his versatility. The 
"Twin Birches" recalls his former mas- 
terly canvas, "The Tremibling Leaves/' 
and there is delicate fancy in his 
"Morning Shadows." It would be dif- 
ficult indeed to select any one of these 
remarkable canvases as the best, but 
perhaps the "Golden Hour," with its 
exquisite atmosphere color and feel- 
ing, will most impress the average ob- 
server. 

The art of Mr. Metcalf s is ever a 
joyous one. He loves the Summer and 

the Sun. 

Funk at Knoedler's. 

Thirteen portraits make up the an- 
nuai and always interesting and. impor- 
tant display made by Wilhelm Funk, 
at the Knoedler Galleries, 355 Fifth 
Ave., through Saturday next. While 
these portraits, which evidence, if pos- 
sible, increasing strength of handling 
and the final arrival of a man who has 
stamped his impress on the -art of his 
day, were noticed when recently 
shown at the Reinhardt Galleries at 
Chicago by . the correspondent of the 
ART NEWS in that city, and some 
have been shown here before, it is a 
pleasure to study and note them again. 
Perhaps the most striking of the por- 
traits are the full-length standing one 
of Miss Nora Harris with stag hounds 
an exceedingly effective and even bril- 
liant work; the full-length standing 
portrait of Mrs. Archibald White, an 
Italianesque beauty who recalls the 
singer Cavalieri, and which interests 
not only from the beauty of the sub- 
ject and the able rendering of the tex- 
ture of gown, but from the gown itself, 
one of those latest sheath creations; 
the half-length bust portrait of Mr. 
Frank J. Gould, and the three-quarter 
seated presentment of Mmes. J. A. 
Qualey and Adolph Sternfeld. 

The artist is exceptionally success- 
ful in his rendition of childhood and 
his portraits of little Miss Ann Seton, 
daughter of Mr. and Mrs. Thompson 
Seton, little Dorothy Gould, and Mas- 
ter J. A. Qualey, the last a full-length 
seated portrait, are simply fascinating 
in expression, color and pose. Very 
beautiful and attractive is the bust 
portrait of the beautiful Miss Doro- 
thy Bigelow. The display as a whole 
is most interesting and satisfactory. 

Blashki at Salmagundi Club. 

An exhibition of landscapes by 
M. Evergood Blashki opens to-day 
at the Salmagundi Club, 14 West 12 
St., and will continue through Jan. 16. 
The public will be admitted on pre- 
sentation of cards. The pictures were 
hung yesterday, so that they were seen 
by the members and those who attend- 
ed the discussion on "Free Art and a 
Specific Duty," by Messrs. James B. 
Townsend, editor of the ART NEWS, 
and Kenyon Cox. 

Advertising Art at Arts Club. 

The opening reception and private 
view of the second annual exhibition of 
advertising art took place at the gal- 
leries of the National Arts Club on 
Tuesday evening. The display consists 
of about one hundred original' draw- 
ings, showing American and foreign 
ideas, and is decidedly interesting. No- 
tice will be made next week. 



Fisher at Powell's. 

An exhibition of works by Miss An- 
na Fisher opened at Powell's Gallery 
983 Sixth Avenue on Jan. 2, and will 
| continue through Jan. 15. The display 
• includes 16 landscapes all showing di- 
rectness of handling and vigor. Miss 
Fisher, who is a teacher at the Pratt 
Institute, although quite a young girl, 
shows remarkable talent and promise. 

The "Goose Girl" is charming in out- 
door feeling and sunshine effect; "A 
Moonlight" tender in sentiment;" 
"Coming Home," fine in atmospheric 
eeling; "Crumple Horn" is a good bit 
of broad painting. 



Society Caricatured. 



At the Little Gallery of Photo Seces- 
sion, No. 291 Fifth avenue, M. De 
Zayas, of the New York World's staff 
of character lineators, has hung a hun- 
dred or more caricature sketches of 
well-known New Yorkers. 

Among the subjects are Frederick 
Townsend Martin, Alfred G. Vander- 
bilt, Mrs. Clarence Mackay, Miss Bea- 
trice Mills, Mrs. Ogden Mills, Mrs. 
Howard Cushing, Mrs. Harry Payne 
Whitney, Berry Wall, G. Creighton 
Webb, Miss Maria de Acosta, Lispen- 
ard Stewart, Mrs. Henry Siegel, John 
Drew, Anna Held, Mimi Aguglia in 
"Malia;" Olga Nethersole, Caruso, Dia- 
mond Jim Brady, Hy. Mayer, as Queen 
Victoria, and Richard le Gallienne. 

The exhibit will continue till Jan. 16. 



CHICAGO. 



On Tuesday evening with a recep- 
tion at the Institute was opened the 
13th .annual exhibition of the Society 
of Western Artists, and special exhi- 
bitions of drawings by Edwin H. 
Blashfield, paintings by William 
Wendt, sculptures by Julia Bracken 
Wendt, and works by Albert Sterner. 
Notice will be made next week. 

The special exhibition and sale of 
39 oils by the late Frederick W. Freer, 
in the Marshall Field & Co's galleries, 
is of especial interest. Mr. Freer was 
a Chicagoan, popular in his day as an 
instructor at the Art Institute. There 
are many admirable examples of his 
latest and best work shown. There 
are also some earlier works, such as 
"After the Rain" and "Poplars," paint- 
ed in Munich in 1878, in the first flush 
j of the artist's success. The best works 
I in the collection, however, were paint 
ed in and near this city, showing ex 
cellent glimpses of roadway and wood- 
land and water. Each canvas is a dig- 
nified and worthy memento of the art 

ist's talent. — ■ 

WASHINGTON (D. C.) 



The exhibition of paintings and sculp- 
ture at the Corcoran Gallery continue 
to attract wide attention. Proba- 
bly 30,000 people have visited the 
gallery since these exhibitions opened 
three weeks ago. 

Among the sales last week were J 
Francis Murphy's "Summer Time," to 
Mr. William J. Flather of this city 

This week it was announced that 
the Detroit Art Museum had acquired 
for its permanent collection Carl Mel- 
chers 7 portrait of his wife, which is in 
the Corcoran exhibition. 

Mrs Albert Clifford Barney has made 
c. clause in her will leaving her Studio 
House to the City of Washington or 
her death. She says it is a common 
thing abroad tor persons to bequeath 
their homes to the cities in which they 
are located, but in this country there is 
but one such instance. That is fur- 
nished by Mrs. "Jack" Gardner, of Bos- 
ton, who is to leave her home in Fen- 
way and all its art treasures to the city. 



WITH THE DEALERS. 



At the Macbeth Galleries, 450 Fifth 
Avenue, an exhibition of representative 
canvases by a group of well-known 
American artists opened on Thursday, 
and will continue through Jan. 21. 
Notice will be made next week. Among 
other pictures in these galleries which 
attracted much attention of late, were 
an excellent example of Bolton Coit 
Brown "Fishing Huts-Coast Califor- 
nia," painted in a high key, very lum- 
inous and delicate and delicious in at- 
mosphere and color, an unusually 
strong winter landscape by A. V. Tack,, 
with a touch of Twachtman in color 
and handling, an interesting early- 
Wyant coast scene, two superior win- 
ter landscapes by H. R. Poore, one ex- 
ceedingly strong, finely composed and 
with good distance effect, and another 
luminous and beautiful in atmosphere,, 
a woodland scene by C. H. Davis, un- 
usually rich in color quality, a land- 
scape with figures by Jerome Myers,, 
broadly and strongly handled and a. 
group of four examples of Arthur 
Davies, all characteristic and charming- 
in color and sentiment. 



The exhibition of recent works of 
Hugh Ballin will open at the Bauer- 
Folsom Galleries, 396 Fifth Avenue,. 
Jan. 11, and continue there through. 
Jan. 21. 



Three recent characteristic and: 
charmingly painted examples of Mary 
Cassatt, of mothers -arijd children, never- 
shown here before, are now at the Du- 
rand-Ruel Gallery, 5'West 36th street. 
It is rather paradoxical that as the- 
best poems on childhood are those of 
Whittier and Mary Lamb, who never- 
married, so the best painters of. chil- 
dren to-day are Mary Cassatt arid Ly- 
dia Emmett, both unmarried. Miss. 
Cassatt sailed for Paris on the America 
on Tuesday, having greatly enjoyed her. 
visit here, the first in ten years. 



The exhibition of recent works by 
the veteran American landscapist, Ed- 
ward Gay, at the Clausen Galleries, j 
East 35th street has been so successful 
and attracted so much attention that 
it will be continued for a short time.. 
Many canvases have been sold and Mi\ 
Gay has been the recipient of warm con- 
gratulations on the exhibit. 



A special exhibition of recent water 
colors, painted during the last sum- 
mer by F. Hopkinson Smith in Venice 
and Holland, Lucerne and Normandy, 
opened on Thursday at the Noe Gal- 
leries on Fifth Avenue, corner 41st 
street and will continue there through 
Jan. 22. Notice will be made next 
week. 



An exhibition of landscapes by Geo.. 
H. Bogert is now on at the Ainslie Art 
Gallery, 1 Wall street to Jan. 31. 



At the Ehrich Galleries, 463 Fifth 
Avenue, an exhibition of representative 
works by the early Spanish masters is.. 
now being arranged, to open Jan. 12. 

The sale of pictures from the collec- 
tion of Sir Robert Wacott, arranged by 
Mr. H. S. De Souhami, which will take- 
place at the Fifth Avenue Art Gallery 
on Thursday and Friday evenings, 
next, is mentioned elsewhere. On the 
afternoons of Thursday and Friday, 
Jan. 14 and 15, Mr. James P. Silo will" 
sell respectively the Bischoif collec- 
tion of Chinese porcelains and De Mor- 
gan collection of Syrian and Greek; 
glass. 

(Continued on page 7.) 
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WITH THE DEALERS. 



(Continued from page 6.) 
Mr. Julius Oehme is now showing at 
his galleries, 322 Fifth Avenue the* orig- 
inal picture by the late Franz Lenbach 
of Prince Bismarck, from which the 
.artist painted the many large portraits 
of the same. This strong presentment 
of the Iron Chancellor which is a quar- 
ter-life size and a three-quarter length 
standing portrait, was executed when 
Bismark was eighty years old at Fried- 
^erichsruhe, and was given to the sis- 
ters, of the artist, the Misses Augusta 
and Josephine , Lenbach. They sold it 
2. few years ago to a dealer, from whom 
in turn Mr. Oehme obtained it. The 
•canvas bears on its back an interest- 
ing inscription and certification by. the 
artist. In the same galleries there is 
another example of Lenbach, a beauti- 
ful Magdalene. The exhibition of pre- 
Raphaelite pictures by Mrs. W. J. 
Stillman, which is about to close, has 
t>een most successful, more than half 
the pictures having been sold. 

In the upper galleries at Knoedler's 
the exhibition of portraits by Wilhelm 
Funk noticed elsewhere, will close on 
Jan. 15, and will be succeeded by a dis- 
play of recent portarits by Emile Fuchs, 
to open Jan. 15 for ten days. A spirit; 
ed marine, a picture of the yacht Pene- 
lope, now the U. S. S. Yorktown by 
Carlton T. Chapman is now hung with 
other interesting canvases in these gal- 
leries, and in the Fifth Avenue window 
is shown a spirited, if hard in color and 
flashily painted, portrait of a ballerina 
t>y A. A. Anderson. The house has re- 
cently received five pictures painted in 
Venice last summer and autumn by As- 
ton Knight, son of Ridgway Knight, 
ahd'whbse presentments of landscapes 
With running water have brought him 
Reserved reputation. * These Venice 
pictures will surprise even the admir- 
ers of the young painter, from the\r' 
strength of handling, splendid atmos- 
phere and rich color. They prove the 
possession of a versatility and adap- 
tation which it was not known Mr. 
Knight possessed. 

Frank Brangwyn, the noted English 
painter-etcher, will hold an exhibition 
of his etchings and drawings at the 
Wunderlich. Galleries, in the near fu- 
ture. Mr. Brangwyn has- quite recov- 
ered from his recent severe illness, and 
in a letter received* by an American 
-friend, expressed his anxiety to re- 
-sume his interesting work. 



THE 



fifth flume Art 
"-gantries 




'Silo Building » 



546 Fifth Avenue (45th Street) 

MR. JAMES P* SILO, Auctioneer , begs to 
announce the 

Salt on tbursday and J riday evenings 

January u and is,at *i$ o'clock 

THE 

Collection of Old Masters 



FORMED BY 

Sir Robert Wacott 

of Devon, England, 

WITH ADDITIONS FROM THE 
NOTABLE SALES OF 

William Butlin, Esq. 

of Dustin House, Dustin, Northampton, 
AND 

Marchese 
Francesco Rinuccini 

of Florence, Italy, 
UNDER THE DIRECTION OF 

H. S. DeSouhami, Expert, Paris and NewYork 

SOME OF THE ARTISTS REPRESENTED :- 
Anthonious Van Dyck, Jan Anthonisz Von 



George Henry Harlowe, 
Henry Wyatt, 
Sir Godfrey Kneller, 
Sir Thomas Lawrence, 
Sir Peter Lely, . 
•'Old Crome," 
George Vincent, 
David Teniers, 
Cornelius Jansen, 
William De Keyser, 



Ravesteyn, 
Albert Cuyp, 
Jacob Van Strij, 
> Nicholas Largilliere, 
Robert Tournieres, 
Antoine Watteau, 
Mignard-Rigaud, 
Bronzino, 
Albertinelli, 
Canaletto, 



Panim, 

THE ENTIRE COLLECTION ON EXHIBITION 
FROM MONDAY, JANUARY u. 



THE 



OLD MASTERS AT AUCTION. 



An interesting sale, to take place in the 
Fifth Avenue Art Galleries Thursday and 
Friday evenings of next week, Jan. 14 and 
i'5, at 8.30 o'clock, is 'that of 53 paintings 
"by masters of the old Dutch, English,. 
French and Italian schools and their more 
brilliant pupils; for example, Tairaval, Bou- 
cher, De Keyser, Van Dyck, George Vin- 
cent, and "Old Crome", which canvases 
formed- the private gallery of Sir Robert 
Wacott of Devon, England. There will be 
offered in addition from the private galler- 
ies pi William Butlin, Esq., Duston House 
(Northampton) and of the Marchese Fran- 
cesco Pinuccini of Florence, Italy, posses- 
sor by inheritance of many noted can- 
vases, among them other pictures Cana- 
letto's "Marriage of the Adriatic and Ven- 
ice," one of the most beautiful episodes in 
Venetian history. 

Two fine examples of the English school 
are "Mrs. Richards and Family," by 
George Henry Harlow, showing this very 
attractive woman seated in the garden with 
her children .affectionately and gracefully 
grouped about her, and "La Chapeau 
Noir," by Henry Wyatt (both pupils of Sir 
Thomas Lawrence, and the paintings 
strongly reminiscent of that master). 

The Sir Robert Wacott collection was 
purchased entire at Devon last August by 
H. S. De Souhami, a Persian art dealer. 
'The collection will-be on public view from 
Monday next. Mr. James P. Silo will con- 
-duct the sale. 
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Art Prices Current, 1907-1908 

A complete record of the prices obtained 
for pictures, drawings and engravings at 
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ARTISTS' CARDS. 



ARTHUR DAWSON— ART EXPERT. 

324 West 83d St., New York City. 

Telephone, 3300 Riverside. 

Judgment in ancient and modern pictures 
given. Valuable oil paintings cleaned 
and restored. 

Historical and family portraits carefully 
renovated. 

Paintings transferred from panel or canvas 
to new canvas a specialty. 

References from our best Public Art Gal- 
leries, clubs and private families. 



pOR SALE.— At 65 West 55th Street: 
Studio of the late Eastman Johnson 
— some of his oil paintings, Genre pictures, 
studies in oil and pastel, crayon drawings 
and studies of North American Indians. 
Also his copies from Rembrandt, Rubens, 
Murillo, Van Dyck, Diaz, Gilbert Stewart, 
etc., and reproductions of many of his fa- 
vorite pictures, as well as original pictures 
by American and foreign artists. Also on 
exhibition a large gallery of his portraits of 
distinguished Americans and Europeans. 



COR SALE — Very fine old and rare Jap- 
anese colored prints by the best Mas- 
ters. Apply to the office of the AMER- 
ICAN ART NEWS, 1267 Broadway. 



p URNISHED Studio Apartment, three 
rooms, to sublet until June or Octo- 
ber. The Sherwood, 58 W. 57th St., No. 17. 



LOUIS RALSTON 

ANCIENT AND 
MODERN PAINTINGS 



431 FIFTH AVENUE 



NEW YORK 



PAINTINGS, ETCHINGS 

MIRRORS AND 

PICTURE FRAMES 

Designed by 

WILLIAM CLAUSEN 

No. 7 EAST 35th STREET, NEW YORK 



Onderdonk's Gems 

Special Exhibition of Thumb Nail Sketches 

BY 

JULIAN ONDERDONR 

At tHe R I C £^ Gallery 

45 JOHN STREET, Room 807 

There is always room for a small picture and once 
seen you will probably find space for more. 
IO A. M. to 5 P. M. 



In order to have the 

Standard Quality 

insist upon getting always 

F. W. DEVOE & CO.'S 

OIL & WATER COLORS 

A Jull line oj other 

Artists' Materials 

Including Sculptors' Modeling Tools 

Mamifactured by the Largest Dealers in 
the World 

F. W. DEYOE & C. L RAYNOLDS C(h 

and for sale by all retailers 
throughout the United States and Canada 



NEW YORK SCHOOL OF APPLIED 
DESIGN FOR WOMEN 



Silk and Wall Paper Designing, Historic Orna- 
ment, Architecture, Antique and Costume Classes 

ALPHONSE MUCHA in Advanced Design 
and Life Classes 

New building 160 Lexington Ave. Cor. 30th Street open 
December 1st. 

PRESENT ADDRESS 

No, 200 West 23d Street - - - NewYork 

HELEN LOOMIS. Secretary 



YAMANAKA & GO. 

254 FIFTH AVENUE 
NEW YORK 



WORKS OF ART FROM THE FAR EAST 

Classified exhibitions of Interesting 
Objects Are Held in Our New Galleries 



Bauer^oteom Co. 



396 FIFTH AVE. 



Selected Hmerican paintings 

RARE PERSIAN FAIENCE 

WOODCARVINQS TAPESTRIES 

AND 

DECORATIONS 



POWEUL ART GALLERY 

983 Sixth Avenue (between 55th and 56th St.), N. Y. 

LANDSCAPES IN Oil AND WATERCOLORS 

by 

Miss Anna Fisher 

January 2nd to i 5 tn\ inclusive 

Pictures— Frames Artists' Materails 

Telephone: 2643 Columbus 



N. E. 



MONTROSS 
Works of Art 
MONTROSS GALLERY 

372 Fifth Ave.. Cor. 35th St., New York 



D. K. KELEKIAN 

275 Fifth Avenue 
NEW YORK 

Opposite Holland House 

Rare Rugs,; 

Potteries, Textiles, Jewels, Etc.! 

2 Place Vendome, Paris 




C. O. SLOAN & CO., Inc. 

ART AUCTIONEERS 
1407 Q Street, Washington, D. C. 

Respectfully solicit sales, on commission only, of Collections 



ANTIQUES, 

ORNAMENTS, 

BRIC-A-BRAC, 

BOOKS, PRINTS, 

ORIENTAL 

RUGS, 



TRADE-MARK 
REGISTERED 



SILVER, PLATE 
CHINA, CURIOS, 
FURNITURE, 
PAINTINGS, 
DRAPERIES. 



Sales from Sept. until May. Catalogs and terms on application. : 
C. G. StOAN & CO., Inc., Washington, D. C.; 



JAMES P. 


^-fa 
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SILO 




Fifth 


Auctioneer 




Avenue 



Fifth Avenue 
Art Galleries 

Important Sales 

of Art Objects 



THE NEW YORK SCHOOL OF ART. 

(Chase School) 
2237-2239 BROADWAY 

Corner of 8oth Street, New York City 
WINTER TERM 
SEPTEMBER 7, 1908, TO JUNE 1, 1909. 
A school where originality of thought and ex- 
pression is developed along thoroughly artistic and 
practical lines. 

Day and evening classes in Drawing, Painting, 
Composition, Illustration, Normal Training, Theory 
of Design, and the Crafts. 

Among the Instructors are Robert Henri, Doug- 
las John Connah, Frank Alvah Parsons, Kenneth 
Hayes Miller, and Walt Kuhn. 

SUSAN F. BISSELL - - Secretary 



In writing to advertisers please mention THE ART NEWS. 



AMERICAN A K T JM K W :S . 



Galerie Kleinberger 

9 Rue de l'Echelle 
PARIS 



Ancient Pictures 
Specialty Dutch, 
Flemish Schools 

CHARLES 

Of 25-27-29 Brook St. London, W. 

ON VIEW AT 

251 Fifth Avenue, N. Y. 

Tapestries, Early English Furniture 

Georgian and Adams Marble Mantelpieces 
. and Rare Chinese and European Porcelains 



JAMES CONNELL 
& SONS 

ORIGINAL ETCHINGS BY 



Nathaniel Sparks, A.R.E. 
Wm. Walker. 
6. Hayes, A.R.E. 
H. Frood. 



D. Y. Cameron, A.R.S.A., 
R.W.S. 
Andrew F. Affleck, 
E.M.Synge, A.R.E 
Eugene Bejot, A.R.E. 

Always on View at our Galleries 
47 OLD BOND ST., LONDON, W. 

Illustrated catalogue on-application _~ 



Shepherd Bros* 

*7 King Street St. James's, London 

<M .-paintings 

by the 

EARLY BRITISH MASTERS 



OBACH & CO. 

Picture Dealers & Printsellers 
168 New Bond Street 
London, W. 



W. M. POWER, m.r.s.a. 

VICTORIA GALLERY 

123 VICTORIA STREET, S. W. 

(Adjoining the American Embassy) 

Restorer and Preserver of Old Pictures 

Frame Specialist Dealer and Expert 



'HAMBURGER Fres.* 



Antique Works of Art, Curiosities, 
Tapestries, China, Decorative 
Furniture * * * * 



PARIS 



362 Rue St. Honore 




PURVEYORS TO 




"Ortft* 



J. & S. GOLDSCHMIDT 

FRANKFORT 0/M., KAISERSTRASSE 15 

HIGH CLASS~~ ANTIQUITIES 

New York Office : 527 Fifth Avenue 




The 0. von MALLfflANN 

= GALLERY ===== 

BE R L I N 

AN H ALTSTR ASSE, 7 

High-class Old Paintings and 
drawings. 



SCOTT & FOWLES CO. 



Dealers in 



* KOUCHAKJI FRERES f 



84 Rue Richelieu PARIS ]£ 

1 East 40th St. New York J 

OBJECTS FOR COLLECTIONS ^ 

Rare Faiences, ^ 

Arabian Iridescent ^ 

glass, enamels, jew- ^» 

elry, bronzes, mar- ^ 

bles, coins, textiles, £ 

Oriental carpets ^ 

and rugs, etc. ^ 

<><><><)<><>OK><><H>0<XH>0<><>^^ 

5 Etienne BOXJRGE.Y 

5 NUMISMATIST 

% 7 Rue Drouot PARIS 

% Greek and Roman Coins : : : : 
g Coins and Medals of all Countries 

000000<XKK><K>0<X><><><><>0<>000<><>^ 



+ 




High Class Paintings 

OLD AND MODERN SCHOOLS 

Careful attention given to 
the cleaning and restoration 
of valuable paintings . . . 



295 Fifth Avenue 

Between 30th and 31st Streets 
NEW YORK 



f ^^s*^^^*^***^^^^^**^^^^^^^r^^^^^^^^^^^^^^****<>^^^^^* * t 



fi. 0. Watson « Co. 

morks of Jlrt 



Furniture, Porcelains, Bronzes, Tapestries 
Specialists in Interior Decoration 



16 Ulcst 30th Street 



new Vork 



V.G.Fischer Galleries 

Fine Arts 



M. Knoedler & Co. 

invite attention to their carefully 
selected collection of 

PAINTINGS 



AND 

Water Colors 

of various schools 

OLD ENGLISH MEZZOTINTS 

■ AND =^= 



COLORED SPORTING PRINTS 

355 Fifth Avenue, 
Cor. 34th Street. 

London, 15 Old Bond St. 
Paris, 23 Place Vendoire 



Ml H RAN SI V AD J I AN 

EXPERT 

Egyptian, Assyrian, Greek, and Roman Antiquities, 

Jewels, Arabian and Persian Potteries and 

Rare Objects for Collection. 

ir Rue Lepeletier - - - PARIS 




C. & E. CANESSA 

Antique UlorKs of Jlrt 

Paris : 19 rue Lafayette 

staples : Piazza di Martiri 
New York: 479 Fifth Ave, 



bonaventure's 
Galleries 

HIGH CLASS PAINTINGS 
WORKS OF ART RARE BOOKS 

FIVE EAST THIRTY-FIFTH STREET 

Opposite Altman's 



E. Gimpel & Wildenstein 



High Class 
Old Paintings 



PARIS NEW YORK 

57 Rue La Boetie 509 Fifth Ave. 

In writing to advertisers please mention THE ART NEWS 



S27 -529 FIFTEENTH STREE1 
Washington, D. C. 



Paintings by 
AMERICAN ARTISTS 

Choice Examples always .on View 
JMso a fin^ selection of yplkmar Pottery 

. WIULIAM MACBETH 

«o Kfftli Avenue New York 




44 



Old 
masters 

(Exclusively) 



tt 



HENRY REINHARDT 

High Class Paintings 

0l» AND MODERN SCHOOLS 



GALXJERIKS: Auditorium Annex: 

CHICAGO 



MILWAUKEE PARIS 

406 Milwaukee St. 28 Rue D' Haute ville 



Arthur Tooth & Sons 

ESTABLISHED 1M2 

CAREFULLY SEECTH) 
HIGH CLASS PAfflTINOS 



420 Fifth Ave. 



New York 



LONDON: 176 NEW BOND STREET 
PARIS: 41 BOULEVARD DES CAPUCINES 



The Ehrich Galleries 

463-465 Fifth Avenue 

One door above Fortieth Street. 

New York 



Seliimann & Co. 



Genuine Works 
of Art 



7. WEST 36th STREET 
New York 



PAEIS 
23 Place Vendome 



LONDON, S.W. 
31 St. James Street 



Cottier & Co. 

REPRESENTATIVE PAINTINGS 

WORKS OF RODIN A BARVE 

ART OBJECTS 
DECORATIONS 

Cottier (Batteries 

3 EAST 40th STREET 



IR. G.SL tt, A.-tDo-se 

[paintings 

j&arlg Bnglteb, JBar&f3on 

d&ofcern Butcb, American 

320 Boslston St., aBoBton 



Blakeslee Galleries 

Knickerbocker Trust Co. Bldg. 

Cor. Fifth Ave. and 34th St. 



IMPORTANT 
EXAMPLES 

of the 

Early English, French* 
Dutch and Flemish 
Masters 



